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PULLED, SHAPED &
TWISTED

The inspiration for this dress came
from a Yann Arthus-Bertrand pho-
tograph, of stacked timber. How-
ever, | was actually more inspired
by where that timber had come
from. Trees are cut down to give
wood, but they are also cut down
to thin out or shape a forest. In a
very literal interpretation | pulled
out threads both for the decora-
tion of the piece as well as for the
shaping of it. If you look at the hem
you can see what the fabric looked
like when the design was started.
On the left you can see the basic
pattern and in the next couple of
pages you can see more of the ac-
tual process. (2011)

Material: linen and metallic embroi-
dery thread

CENTER FRONT

NECK YOKE

CENTER BACK

SIDE
SIDE

WAIST

HEM

CENTER FRONT

The dress was initiated from a shirt dress pattern eliminating side seams and shoulder seams in an effort
to integrate surface design and fit. No fabric was cut until the final stages.



PULLED

Step 1. Pull 5 threads every 25
threads on lengthwise grain stop-
ping before the hem.

Step 2. Pull all crosswise threads
in waist stopping before the button
placket.

Step 3. Pull all crosswise threads in
the neck yoke

Step 4. Pull additional 5 threads
on legthwise grain 1 1/2” on each
side of waist and at the bottom of
the neck yoke.

SHAPED

Step 5. Place a gather stitch on each
side of the waist section to pull in to
correct length. Using an embroidery
stitch group 6 threads together and
hold the size of waist.

Step 6. Place the dress on the form
and gather the bottom edge of the
neck yoke to create shape using the
same technique as the waist.

Step 7. Create the neckline edge by
re-weaving threads going under 2
over 2 threads in 4 rows. Finally cre-
ating another stitch the same as the
waist and bottom of yoke.

Step 9. To create detail at the
waist and neck, lay one group
of lengthwise threads over an-
other and control using a dou-
bled ribbon threaded through
using tapestry needle. Once
center front is reached sepa-
rate the doubled ribbon and
space apart and repeat mov-
ing the groupings in a continu-
ous direction alternating over
and under each other.

TWISTED

Step 8. for all of the rows where
5 threads were pulled twist cross-
wise threads two over two using
metallic embroidery thread to
control them.
















KNIT vS. WOVEN

The inspiration for this piece came from
the shape of the fabric leftover after
another dress was cut out. In a world
of waste and environmental conscious-
ness it is even more difficult to throw
away all the fabric that is left after
another garment is cut out. This dress
utilized the odd shape of the leftover
scraps. The top of the triangular shape
was slashed then sewn into spaghetti
strips keeping the bottom skirt flares
connected to the “yarn” knitted in the
bodice. The pattern can be found on
the left. (2011)

Materials:  silk  chiffon and silk
charmeuse







MONOGRAMMED FOR
FIT

Inspired by the tradition of
royal weddings, a stylized
monogram was created to
symbolize the union between
the bride and groom. In this
case the monogram also
serves the purpose of fit. An
interesting side note fo the
construction is that it was cre-
ated with only one fitting ar-
ranged through Skype (video
call), as the bride resides in
Sweden. The inside structure
with a basted on muslin skirt
was sent in the mail prior to
the call. Notes were taken
during the fitting and the
dress was sent back to be
completed then returned in th
mail for the wedding. (2011)

Materials: silk satin, silk taf-
feta, Swarovski crystals and
pearls




MEMORIES HoLD IT
TOGETHER

On a wedding day old memories and
new memories come together and merge
into single memories for the new cou-
ple. Memories shared by the bride and
groom are written on the bodice of this
dress, attaching and shaping the over-
dress to the bodice underneath, much
like how memories shape the relation-
ship and hold the couple together. The
top layer of the dress is a complete
circle, attached at the bodice edge of
the silk dress beneath. The silk organza
circle is then attached and shaped to the
dress through machine embroidered text
throughout the waist. (2008)

Materials: silk organza, silk habotai,
rayon embroidery thread, Swarovski
crystals and pearls

THE BEAUTY OF
LEFTOVERS

Thanksgiving turkey is a perfect example
of the beauty of leftovers. For most peo-
ple it makes sense to save leftover food,
but what about leftover fabric scraps. For
this dress | took on the challenge of using
leftover pieces of white silk as the primary
design element; and it gave me as much
joy as using leftover Thanksgiving turkey.
Bias strips of fabric were cut from leftover
white silk. The strips were pieced together,
and then gathered down the center, creat-
ing multiple long ruffles. Each ruffle was
then hand applied in a circular pattern to |
create the surface appeal to the silk or- , 4%
ganza dress. (2008)

Materials: silk organza and a variety of
leftover silk fabrics



A GLIMPSE OF MYy HEART

My favorite moments preparing for my wedding were
spent working on my wedding dress. As | worked |
thought about the times we had spent together and how
| felt about him. What's strange is that the emotional
feelings, why | love him and how | feel about him, |
thought about in Swedish. The specific memories about
the time we had spent together | recalled in English. But
no matter how | thought about the past or future, the
most important thing was to convey those emotions to
my husband through the dress. For the wedding service,
an overlay with circle shaped cut-outs was also worn,
so that only a glimpse of how | feel was provided. The
overlay was removed for the reception, revealing all of
my sentiments to my new husband. In the next few pag-
es you can see the development of this dress. (2006)

Material: silk dupioni, silk satin, rayon embroidery
thread, Swarovski crystals




DRAPE

In this drape black circles were
placed on the form on top of
a support bodice and half cir-
cle skirt, carefully taking into
consideration the shape of the
body. Once the circles were
placed the muslin was draped
shaping around the circles,
slashing inside the circles and in
short seams where needed al-
lowing fit to happen. the shape
of the black circles are then
traced on the muslin. Lastly cir-
cular muslin pieces are pinned
on folding under the seam al-
lowances to ensure the intented
shape is accomplished.
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Once the pattern was completed it was split into sections to be scanned
into the computer in preparation for the embroidery development.



EMBROIDERY

To input the text and place it in the pattern shape a file
was created for each of the rectangles outlining all lines
of the pattern in running stitches. The size of the rect-
angles was determined based on the size of the scanner
bed and the hoop of the embroidery machine.

The hoop only allowed for two rectangles to be embroi-
dered at a time thus the outlines of the rectangles also
served as guides to line up the following sections of em-
broidery. The text in the dress curves around the body,
one of the most difficult parts of the development was
to make sure the text was continuous around the shape
when only looking at two rectangles. Once the body of
the dress was emroidered the fext in the circles where
input and shaped to follow the circular shape. Each cir-
cle has a different memory from the bride and grooms
time together written in English. The text that wraps
around the body of the dress is the brides feelings for
the groom written in Swedish her native language.

CONSTRUCTION

Once all the embroidery was finished, the dress was pieced together. all circles slip-
basted in place by hand before they were sewn on machine. Lastly all running stitches
sewn around the pattern shapes were removed and the Swarivski crystals were embroi-
dered on in the circles.






